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Bold)
The actor-network theory(ANT), established by Bruno Latour,

is a theory that considers humans and non-humans
ontologically equally as a model of open thinking based on the
interrelationship of individuals. For the study of design and
design history research methods, this paper focuses on the
following two points. First, we examine Latour's critique of
modernity and the concept of generalized symmetry . Through
this, not only design, but also the asymmetrical visions of the
modern academies general would be corrected, and the
minimum conditions for self-regulation or self-describing of the
academic discipline would be prepared. Furthermore, on the
basis of Latour's concept of sub-object’, I try to identify the
properties and aspects of the design research object. The
sub-objects in the field of design research can be considered as
the active mediators before they are divided into subjects or
objects. With the new emergence of human and non-human
actors that have been concealed for a while, the traditional
thinking structures and lifestyles should give space to this new
coalition. The concepts of Design in action’ or design in the
process of being created are words expressing these new

arrangements, translations. (29, =21l 10pt)
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