&4 3D JaKg oja|x| ¢

E|RIMEAMHE|L)

1. ME

& =2 Academic Article

b 2. A)ZH sto|=2|C|g|
3. &4 3D 124 o|O|x|e| Z+=
31. 228 7432
3.2 BilANE Zho| 7k
33.HYE

4. 28

A Study of Hybridity in
3D Graphic Imagery

Choi Subin (suuub services)

0|O|x|2| sto|=2|C|E|
AA3(A Study of
Hybridity in 3D Graphic
Imagery), & Y8 E +%
Betsk Zio|ct

(<= w4 242

52 PP 52-063



o

o0
I

Z[2 Je2HE] CIXtQIS Eohet o2 FE9t

OfF|Ofl A 3D J2HZI0| ME CI2 A|ZHH

EME XL QA9 SXHE|0] LIE{LH=
AHE|Z gt 4 QICt 3D 2t ojojX|=

ojo] I XMz ngo| ZHat Z2H

S8 HLE eol2M Bus

o
m
<

3o
ﬁ

_'E'_
2
el
lﬂ

ro
>

N

M

o Toh
0x
rlo

[y =]
AtelH Z210] TH|2|US wf Y EEC 2
A= 7l LT Hststs —‘?'—iPS*'

A2t olal AAFZFO|XF S Ao

102

+8%t0| QUEolA Tfofsts Ziof

FESIC 5t 0]%00] 3D 22HTolM

A2k B 0] waysts x7int 2REel

A2 75tn 23HoBE 0|2

7|4ro 2 3t AIZbE 212 S HABICE
4ol

3D, 3D Z124=!, 3D J2H=l o|a|x|, 3D
Jzf=l C|Xtel 5Ho|E2 =, AlZbY, AlZH

=4

53

Abstract

In various disciplines and media
of visual arts, including graphic
design, there have been some
recent instances of three-
dimensional (3D) computer
graphics being mixed with other
elements that have different visual
qualities. Even though 3D graphic
images have already been widely
used as a visual language with
their own peculiar conventions
and sensuous attributes, such a
visual hybrid has been contingent
upon a set of social and cultural
conditions, from changes in the
public’s attitude toward images
online to the popular distribution
of 3D graphic editing software.
From creators to the users of the
images, this study investigates the
visuality that emerges with, and
evolves along, the technological
development and the cultural
transition. Moreover, it examines
specific conditions under which
examples of the visual hybridity in
3D graphics variously unfolds.

Key Words

3D, 3D Graphic, Hybrid, Visual
Hybridity
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