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Abstract

In anticipation of the opening of
the National Design Museum in South
Korea, the kinds of objects that should be
featured at the museum have been widely
discussed in the field of design. The
overarching opinion when considering
permanent exhibitions for the museum’s
collections in order to establish its own
identity is that they would be far more
beneficial than planning temporary
exhibitions and events during the initial
phases. This paper will introduce the
strategy of “Rapid Response Collecting”
as one of many ways to plan the collecting
of contents for the museum. This will
be carried out through the evaluation of
several case studies. Demonstrating the
strategy of “Rapid Response Collecting,”
this paper proposes that the museum
house several objects that reflect Korean
society and culture over the past five
years. Since its adoption by the Victoria
& Albert Museum in 2014, the strategy of
“Rapid Response Collecting” has quickly
gained popularity amongst leading
Western museums and galleries. The
most meaningful aspect of this strategy
is the displayed objects’ reflections of
vivid events and issues in any given
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society. This provocative practice of
curation can be effective in helping an
audience to psychologically engage with
the exhibition. Additionally, from a
macroscopic viewpoint, the strategy is
valuable to look at closely because design
can be utilized as a tool to provide insight
for history researchers to understand a
certain time period.

Key Words

Design Museum, Design Curating,
Design Collection, Rapid Response
Collecting, Contemporary Design, Design
Archive
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2 Peter Osborne, Anywhere or Not at All: Philosophy of
Contemporary Art, (London: Verso, 2013), p.15

3 Peter Osborne, Anywhere or Not at All: Philosophy of
Contemporary Art, pp.18-21
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4 Peter Osborne, Anywhere or Not at All: Philosophy of
Contemporary Art, pp.23-24
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2016), pp.27-37

6 Joanna Weddell, “The Ethos of the Victoria and Albert
Museum Circulation Department 1947-1960", in Design
Objects and the Museums, (ed.) Liz Farrelly and Joanna
Weddell, (London: Bloomsbury, 2016), p.15
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content/journals/research—journal/issue-no.-4-
summer-2012/room-38a-and-beyond-post-war—
british—design—-and-the-circulation—department,
(2020.3.25)

8 Joanna Weddell, “The Ethos of the Victoria and Albert
Museum Circulation Department 1947-1960", pp.18-21
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" Jana Scholze, “Ghosts and Dancers: Immaterials and
the Museum’, in Design Objects and the Museums,
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V&A Rapid Response Collection

Museum Number

Issue

2|t43|E{(The Liberator)'®

CD.1:1to 16-2013, CD.40-2014

BHE=2X%

2 z=2}0|0t3 HEX|(Trousers) CD.2-2013 LSAoId
3 MZTA| AIS= (Uniform) CD.8:1-2-2014 =3
4 MZTA| O &FEH(Menu) CD.15-2014 23t
5 Aej|H[0| £ #H|0| 2 (UltraRope) CD.25:1 to 4-2014 ZEESEN
6 o[#|oF I (Lufsig) CD.26:1,2-2014 AlBIRE
7 ZHk Al (Flappy Bird) CD.27-2014 AE=
8 = (Fifi shoes) CD.31:1t0 8-2014 IEEH|
9 ADOLE C|HEO|A(Thermostat) CD.36:1to 10-2014 HIs=X|
10 HXtEH(Vype Reload) D.37:1to 11-2014 HI==2X|
" 2llo{2{E ClHto|A(WT41NO) CD.39:1 to 19-2014 LEXt ol
12 VR sl|=M(Oculus Rift) CD.49:1t0 20-2014 HI==2X|
13 ExzE3(Architectural spikes) CD.50:1 to 20-2014 AtE| A oFxt QI
14 |2(The Research Institute) CD.51:1t0 6-2014 o{y oIA
15 SHZ=H(Tom of Finland stamps) CD.54:1-7-2014 MR Q1A
16 DNA 7|E(Personal Genome Service) CD.59:1t0 6-2014 7 psi=
17 £Z 24HUmbrella) CD.60to 61-2014 AlQI2s
18 2= £&=¥(Katy Perry false eyelashes) CD.24:1t0 5-2014 22425
19 X&A #E(Bolide HR handlebar) At=Z CD.1-2015 HIs=2X|
20 2kl E(X-TIGI S18) = CD.19:1-6-2015 HIs=ZX|
21 AO0LE E(iPhone 6) Al= CD.2-2015 HIsZX|
22 et (Julie Tile for A House for Essex) At CD.20-2015 oley
23 HiH|21& (Hello Barbie doll) CD.33:1to 6-2015 HI==2X|
24 AOLE E(Blackphone) CD.9:1-8-2015 HIa==%|
25 AOLE 21 (Mon Mon) CD.25:1 TO 6-2015 HIs=2x|
26 2|Z3(Vote Leave) CD.75-2016 A
27 EZ(Zano) CD.8-2016 HI==ZX
28 AL (Ahiida Modest—Fit Burgini) CD.90:1, 2-2016 ZuLs
29 Hal ZigH(Refugee flag) Z Aol ol
30 Tl E[MZ(Corbyn t-shirt) CD.294-2017 MAZH 2l
31 ZA| BXH(Pussy power hat) CD.5-2017 o4 Q1A
32 ADOLE 9tA(Spectacles) CD.13:1t0 6-2018 HIsZX
33 Al HAEEZ(Xbox Adaptive Controller) CD.39-2018 HIs=x|
34 27| 0|2 X|(Emoji) CD.23-2018 2 oflgt
35 24 HH|2l(Extinction Rebellion) CD.1to 15-2019 HERE
36 W2 S(The Fault In Our Stars) CD.18-2019 23t
37 = #HQl(Jigsaw Immigration campaign) CD.20-2019 HAAE
2|2/ (TAMPAX) CD.20-2019 iy, 4
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AIEI B 37t 38 AFo| WM LY
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AdlA~ =3} of7t0|E 1 Extra Archive 1
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Y5 wrgo] w3 FYAoletn Brhat
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gL A B3 rhEshs ekt @,
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A% ol IS ARKE 7]
0% Bl AL Hhehi T olslak: A7} me
Wake 5 gk o)A e g E Lt
Zoleh 3 Puzke

AZE A1 AE
Atk ol et 4% 1%%

8 29 @ Whe 44

J
ArElE) 9] BH2le] Bof 34 ekt frThel
e A2 YUE GaEa Hagiel
2708 713} Zujj(Kippah Catalyst) A=
H HUolA FoidE] T Fort v
A8 B9l AL Lol Aol o
2, %9 ofrjh - oluleizt 9x} 83}

CIxtoIAbIT Journal for Design History

15 Judisches Museum Berlin, https://www.jmberlin.de/en,
(2019.8.23)

16 3 Ways To Explore Mmuseumm 2020, https://
www.mmuseumm.com, (2019.8.12)

17 Seo Minkyung, “Rapid Response Collecting as an
Alternative Strategy for Museums”, Thesis (MA),
(Kingston University, 2019)

18 Jewish Museum, “The Kippah Catalyst”, Jewish
Museum, https://www.jmberlin.de/en/press-release -
31-may-2018, (2018.5.31)
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"= 7 (National Museum of
African—American History and Culture)2]
2018'd ‘A4 1 o)A (More Than a Picture)’
AR A = H]=gol| A o 78] Hof =] 5L
2P A QS S YU E gAES
ZEAE A/ 2014 “BQ12] A
Z 9 3}tH(Black Lives Matter) T-5.2 UA-E
A9 ol A Zedgk AR A T3l A
TR 7rA vpa A, 93-S A AA Y
FH, ZEU 199 o9tz A AFE o=
ALE1A A7t L33t 9171 ol A
stE g gols Blas 2R 99
o 2ol e BEegol 23T 20201 3Y
& B2 mEd, oY dds
v}-2- 7 (National Museum of Finland) ¥} glw}=
W 2B W &3 8F&5 7 (Vesthimmerlands
Museum)ol|A] & Rl A2]& #F3}aL, AFE9]

)

Qg 712 AL Tel=g S50

=

9= ol

¢

Ao 7o

19 Ivette Feliciano and Zachary Green, “Museums are
curating an era of social movements in real time”, PBS,
https://www.pbs.org/newshour/show/museums —are -
curating—an—era—-of-social-movements—in—real—
time, (2018.11.24)

20 Lisa Abend, “Museums Scramble to Document the
Pandemic, Evan as It Unfolds”, New York Times,
https://www.nytimes.com/2020/03/31/arts/design/
museums—coronavirus—pandemic —artifacts.html,
(2020.3.31)
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