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James Whistler, Book design, The purpose of this study is to reveal the book design characteristics 1.1. 91 57|91 B

. . , : : . Bof| AR 0] A0 =
The Gentle Art of Making of The Gentle Art of Making Enemies, which was published in 1890 5|&2{0| &M FXS o= ANSH Y (The Gentle Art of Making 2021!:301 leglol jjlr;
Enemies, The end of the by the painter James McNeill Whistler over the libel suit of Whistler v. © Enemies);'S 1878\ ‘3|22 CH 2{AZ] Hol|g|a AL AFA'S A7 |2 5122 2,0 AlRE 512 A
. Ruskin. Hitoll L2 o2 grafxf QIrt ojzte 41T 57} siseft ety 2lae) A= g 7B 3t

In the late Victorian era at the end of the 19th century, when

Whi _ _ o = Ol £H[EIIE BME HRIE 2{A71(John Ruskin)2| HIHol| Bt7|E E1

istler was quite active, a new printing press appeared and | t= = Siojs A2 DAS AR, O|SEHED 1 JhR|of Chet =S
papermaking technology was further developed. Mass production of ﬁ S aj0107 |0 OSLIX| BKIE|S QB 0|2 MEHO|Ch Of HiZ
books became possible, while cheaper and lighter books were now é‘ ED == e ;EOE ~ j = WZ“ EI_ = i "o OA
the mainstream of the publishing industry. However, against this —".:x [[H_"—_O"_NIE%‘F S2 s ﬂ'—__oroﬂ)k e E“J%E st s o=t
trend of mechanization, there was a movement to produce aesthetic < Olztlgel SHollM A7t X252 2| Hota 4 Ut JefLErHE
and artistic books on a small scale. Although Whistler considered a 7] U= Dot PHLS TIXRIS 2lS2E SLIAR! ZHO|M A5t 0
practical and attractive publishing method suitable for the :IH: ZMo| CIXIRIH TR E M XtgE= 57| O{#ELCE
industrialization era, he was not interested in the luxurious and W 0| 7= TN 2 TtE &= nASH RN 0| BC|XIRlof| SAICH CHE
decorative expressions pursued by William Morris. He believed that if ErXQInts A= EXI0| QICHs (IEXIe| ZIZHE QI THEH|A]
all elements were properly placed on a book’s pages, there would be ZYISICE 0] 74Ol EfStM S AT 7| QI3 TA 19A]7] & Q= elEE|of
no need for expensive paper, new typefaces, or specially tailored AlCHO| ST A|EkD} 2C)X[OI QFANS AMI{H T CiCio| 2C|XfolT}
inks. Rather, he focused on the most basic typographic elements, 3|22{0| X{xHoj| O{{5t CIXFOIR x}0|7F EXfat=X| A5l IR} SHC}
such as the location of commas, the arrangement of text, and the LIOF7} A|Zt DR[Ol RESHE 517} 5|22{7} SCIXol0f &8 EfEoy
cont'rast of blelmks.. The main characterijstics of The Gentle Art of =2510], 07} MS Chas| 202 MuSILE iAE K| ot
Making Enemies discovered through this study are as follows: Efo|z azfm|o] 7| 2la|2 sestol MAEH 2T oo s

o a

ux
ol
o
ok

First, for aesthetic value and practicality, he tried binding his
work using plain brown paper rather than cloth or leather.

AN
2, 32212 2CIX0|HRA MWl FHS e 1AfE
S

101 Ot CIXtQIA ofof7h A=A & SHIXL BT,

o
It

Second, an asymmetric layout was used by breaking away

from the stiff and rigid symmetrical typesetting structure. 2. A7 G ue
O

Third, he intended to give three-dimensional spatiality and 19M|7] 2 G= BIE2|0F ACH(Victorian Era)= Q127 |f Qlajso| W2
effectively convey the contents of the book to the reader by ZHo| CHf MAto| EESHX|MA O} XEHstn 7t ME0| SEA 9|
actively utilizing blank spaces. 22 0|2QUCt 5HH 0|25t 7|AH|5le] S0 YiClsto] AO|=o|1
Fourth, the author's message was maximized by providing Ol=HQl ESTtE S ME St SEQUE LURAUCE O|HA| ChH|E|l= &
contrasts with intentional text arrangements. 7IX|e] 2 Em QkAF £20)| M 3|L&2{0| TS Q== TTAFSE Bt 0| THA|
Fifth, the author's writing was not explained or interpreted R CI2 2CIXfoID} ofil EXI2 HO|=X| &+5]7| 98l H|m- 2AIE CHALO|
with pictures, and a minimal number of butterfly illustrations g H== M}
was applied meaningfuly 5 BIX, #l2:2{0] Ho| 48 H20M Hl@ ChAS SR S
s 19M|7] b CHEF Mok BiAlo = MIZHEl 7HE 0 Mgt M E0| J40|Ct
Whistler's book design method was the result of concentrating on é FRIS DICL DANSH HH2 B183] O} 2 A7] SOjEA AL AR
the role of book design in relation to expressing the author's text in 3 B = OE;; ':”"_; EA o —= e - _Lcl; = _
an effective way. By exploring what kind of meaningful design is I ?H‘JOHA-I L2 _t'gg =M, E':T’ H_‘—I’ g iEQ}_ dAlglstEEd S
hidden in his book The Gentle Art of Making Enemies and re- 5 FlEeiel theret 28 2Ot wd HO|Et Al o] M=
illuminating him as a book designer, this study will contribute to &) ‘=8 (literature) 22 EFREIASM, I 519 272
better understanding the flow of British book design in the late 19th > ‘=g M(non-fiction) 2 2 MEE|AUCE T AlCHe| EEHA= HE9|
century in a more detailed and insightful way. é Crfstet e 0i2] SR MHMS0| Chah MAE|E AZ|U7|of 2RIt
s MEE 5 A H g = IQICE W2k 0] A20f &2 2t
: Hlmsl7| 93 LAl 2 28y 22 1 WelS FEC)
.% FHME M2 A2 'ME oo akst i, 2H0] ol 27t
;%‘ FEXO = C|XIRI0) £0{8t MESO0|CE 19M17| 2 REOIM = LY
3l 0| £ut=0| /UM HiEtste 2ZIIut &HH o7 =2l SLIXte
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2Cf2] Ao|= 2] ofote,
01340] 20|Ck, (Gi1Z, 2015),
p.193

Zels, LA, (2],

2007), pp.101-118
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