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Abstract
This article started with questions such as “Do we
need to change design history research methods
depending on the main agents of design history
research? If so, what value does that leave us with
for studying design history?” In the past, | studied
industrial design and design history, and | am
currently working as a curator at a museum.
Curators collaborate with researchers in various
fields and often make them a part of the practice
of curating. Therefore, curatorial studies are closely
related to tracking down knowledge. This task, like
topographical exploration, consumes a significant
amount of energy. Nevertheless, there are some
who believe that curating itself as a medium
cannot be called historical research. That being
said, it is always questionable whether the existing
historical research method—which is described in
writing—can be applied to curating. This article is
an attempt to examine curating as an alternative
and practical method of historical research. The
following body text draws a topographical map of
design history research methods, and introduces
practical examples of curating activities that focus
on observation as a gesture of historical research
methods.
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L=, (CIXII5HRA, 2003)
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“Hi'=(Reyner Banham)& Lif 91710 &= 71X

Gt ORI, 8 7HKE HAF 129

tFedofl chish 21A40|ACE = HALE eItsh=
APRF2 oS MEish=s LwgtofL2t
Chefoll 7HY =HEsh i WS 3= Y22
AFE AIZf3HOF 5104, T Yofl= 25t
717t ChekAo| Qleh= elAlolct

19961 L=20| M EZHE TCIXRIE SRS AlREE

s= el B, HE, oMo, CHE S5 92

| 2] HAMXIQ! A|OFT OFAA|(IBHRIE) =

. 0
ol 95t & Cf BT HEE 277t WestCiD
ZSCE 4t M7t BE X3 BR0ME
0[07|7+ £|x}=|3 SCk CIxF! MEXFOIE

| 20{82 M=Z2 CIXtel AAtHS
CFO{ RpAlo] & ME*S AZFSHRAT, TR
O[X} F2fo[E 2l HYre Sh=TIXIAAKE
M MER 7tsHS 20{E oot 247|%9
= Y=Lt

ALt CIRFRIAL 72| ‘MEZE 0l Thigh ZIX|BH
=2l OF%| ZHSE[X] RRICE 017|0f| M
AALSO| At MES ?IEH FallT FEo|L
7ls YYE L= TS0 T} QlChs AHEE
Of BiC}. &, 2l Yol ¢O{E AF8BITLH=E
=2 H20| 2 Ut irH WHESS
= UCEL J3jLE T SHHEE R} AL M
02 H|eted #o|ct

LA, T21M|7| HAOA 20MI7|1E 712]= W,
Extra Archive: C|XFQIALAT, 14 15,
(BHCIRFOIAFEHS], 2021), p.265

CHEZQ! o= CHaat Z0h: LIZ2teA HE AL,
F2CHCIRblef JHARES,, MAIM-01HY, (THA7]&,
1986), 210[LA til'd, "H[17|A| AlcHe| O] 21t CIX}2l,
BAHE], XAz, (MIZIAL 1981)

& oA, FHACIRIRIO| HAY, YREL (ASOLE,
2004)

H|L| ALE3, F20M|7| CIXFQIRE 23, £, (AX[2E,
2003)
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SHESM AT E 289 EME titlsto| F=2
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EEO| 2HE =L 0|2 23l 23t AR E

9  Clive Dilnot, Lilian Sanchez-Moreno, “John Heskett’s
Industrial Design: An Interview at Middlesex
Polytechnic, 1981", Design Issues, Vol.35 No.2,
(2019): 0|2{8t X|=oj| sl = s|AsH|g FE|
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JlE EX Aldoll S0IM EXMEE o AZHe R
HiXIote YRte2 e EA9| 7|58 MEILE?
AALQ| A|BRIET £2 AHEIZ0| &1 QICH
SkX|2k Ot70|2E Ex Xt Zo 2
F510] XIS 2 At
H ZAY 7} QUCk 0| I8l HIoIHE siAlst=
FHZAM HYSHALE 28t A[ZHOILt 7|=2

0.
EI

A AL Y

{75t Z8IY-0|1=Z SHRLIAIRIHAZ S ITS],

M2 CIXNSE ., (RS RE T, 2013), =3,

]
i
re

Tt ZZte| st=Lixtel 23kl (FE0t2], 2018),
HEC|RFRIAT A, QF, TOHK|Q| RSty
(O1Z3tA}, 2016), Z|H, FEt=RTIRIQITF 25t2| Mty

(Rta2HE A, 2019)

12 A ATF, 1Y 0F7H0|E,, OIAY, (BLIAteL, 2013),
.60

©

13 Schellenbert, Modern Archives: Principles and
Techniques, (Chicago: University of Chicago Press,
1956), p.13

105

2201 Sohn Jooyoung

3] Design History Society of Korea

5ts
S

FRCIRRRLAL

st



106

c
2
-
3
o
=
5
c
G
o
(]
[
=
L
o
N
oF
=
K

CIXFRIALAT Journal ¢

A AE2t 0710 4 Extra Archive 4

ALHS QIYSHHM 0|2 LHE YAloz SOojtiE=
1FO[ QL EILE O] XFHO|Af 0|2t MAX 7}
9l

2.2.1. MArfstE

‘Xetst= A}%E(Dlsobedlent Objects)’
A 7120t AAF Q1= w2 ZEH A oA
ME0|AH| 2fAM o 2 IHSHRATE O] nHHof|A
TXHF0|E)2| siAl2 =2 O}710|2 S MENSHALL
HiX|St= 24l 22 THHiX|S s HYH 2 E{RtC)

E|20l= TAZE F2O0[E, FHOIA7L 224 Zko| ol7t

v

2H
O|FO0fX|= ‘THatA SZHOIX} B E 18 S gdstst=
A C

2y
UMM B EHM, QIE R HAERE B,
QIFsHY 1 S CHet SfRIH YHEO| TYE1
AL
L= G= 2HEO| B{E2|0F M BHE
srE ool M 20143 H2I FA| 1%3 =

AF2E°(2014.7.26-2015.2.1)0|
70 RE X 2ZNHK| EF X[
ZIIIE O 2 Uo{LE 042 A

M

STEse| HHS HR1 QIC 53], M@ etof /l=
Ol 2H0[Lt OISARE MESHR| AT AtE2S 0
TSI,

HAlel Fe HHE2 F0iY #E oi7rolct”
O] YYE2 QIR IR E 7|HIC = HYIM 2H
+eSHE TS 2DISHTt O] HAlE a2iLt X|2|H,
YRIH, M=A AEo 2 oI5 AT 20{H HE
ARE Y = YUACEL 2O = Fo{et
ZHEOJ2HE HT2 O] TAIE TSP flet 2B

14 £ 2, rSAlt) F0[Rlel oAk FEoEle| 23,
=3to| Falojel,, HEF, (HER0{Z, 2019), p.129

15 Catherine Flood & Gavin Grindon, Disobedient
Objects, (London: V&A Publishing, 2014), p.24

107

2201 Sohn Jooyoung

t3| Design History Society of Korea

i<l
st

SCIXfIALE

5t

3



I
ilol”

(2018), Z2 HALO|E, (2021.3.27) 21 QIE{EO0|SL 21 ZCh: A|ZtC]RFol il A
gl

SHRCIRRIAL

¢t

EI0Hw2)ME MA| FEtof] ZHSEHCE Olsd Mol S&0l2h= 7|2l AN JtsdE
FA| 718/ oi7e] FHls ojg T 0IZ4C
T2f|0|E{SEH0| OFL|RACE. ALE|2S0l| 7HEFBHE O E £01, TA| 28 ‘C|X}0[L, =&,
AHES0| ZEXIHAM SA 0l D 2EXI 2[RI, Z2MA0 ATHE 88 E2RIE ME HF, LKt s 2
FMAIS 7|2150 A5 LIk F2lE2IY AlEo Sololl M BE 9917'0] A OIEIRE BRI - B
SHHIRICE 2|MR| 22 FHOIXHS A S FEIA7| HEPO|2t= LA HHEO| MACE F=Aoral 5 o0
] 32
20, 252 LHES AAE FMI ZXot= history)= 2tatat BHeh 2|10 Y3l |2t SAHE E %
2P0l ZHOo{gh 4= JJUCEL A= MA|= “Foiet oH-3t ofof CHEH 7|=d |, J2|10 0| HIFCE = S
asiiel Fhs el Bel 2| g IEcg NEE SAIE BE THBT, SR0IAE PEAT S £
S{EBIC 2N MER QAL MT|T} 7HS3HCE IT7H 1990 FHEE 2ASE|7| ARRIE], 2 ,"%
0!
J2Lf Al 7|8 &=7| S0l CHE 22 ZsHE SAICHS| ZF0| At2EX|7| Holl ME2 g K-
- _ R ~ il
FHOJXH= KpAIE0| 105t 012 FA MIZHEE0| 7|20 2 740} $iCHe 2F 2 Qs SR a: 4
Oja 2ol FAIElE Zof| 3lofxol eteg Eict” TEAE2 XHle] daint 7|dE EOHRE 3
A2 32| 12 AL El AFSE0] Ol &AL sAlS GIZ20{ L2 Z0{H 24 ¢i710] JHstn
C|XFQIAL Bi2of| AX|= Mt SR K A 2212 9|E7f MEE A 7|0 SEstA| EICE of 2o A
f=k= A 228 AolCt ool B Reo|HE T=-HE 7IE2(V&AS| ‘FH0{ &P Tt OFEEX| 2)
Olefst HEE 50| DlaTo2 Solos AR AHPE  JHelSo[m FEiEel wEE olof SASIChn He
7|2t ool € Ziol2tn] JE8 MS3CE® o Al10| ZERHSICE SHX[RE FHRIM o = HJ s
|72 Mz 218 2K Z3H AF2 50| 7|5t AEXRE SSE ALEE A|A| ol M
&0l A7HEE =72 MES DA AT(7} UO{Lt= Yol2tH, OAE MRSt | ECh= “7HRIH
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