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SAALA CIXIQI W2CIUS S 2t7| 15 Ab2H(se#])nt  Each historical design paradigm has its own view

2|
MAF RZ=E 74EICE AHAD|&S AL (history of of history and narrative structure. Decorative art is
archtype), P& C|X}OI2 I AF2H(progressive connected to the history of archetypes, modern
history), EAE D C|XIRI2 A8tAFRHcircular design to progressive history, and postmodern
Design Paradigms and Their 5 sty eEck Je12 Ot EE e B 8O ROl e e e el
3 MAF RZE S5l CIXERlo] Cist ETiel elAls !
. 2 N o ol S awareness of the times through a certain narrative
Na I'I'atlve Structu res § =efdlt aniEe| %_2 BARIE HBRE)OlRt= structure. The circular history of decorative art
3 SHot= 222 WRe, ZE HARIZ 33 MME, presupposes the immutable essence called the
2":_' |:|-| (I:|X|'O | EI Ej |_) S‘f EﬁEEE‘j_ CIArer= Xﬂgﬂf i%olﬂié MALTEE “archetype,” while modern design has a narrative
O L- OL— H ZHEICE OJ&E CIXI! THRALF S Attt MAt structure featuring a hero narrative, and
. . - a: TZxEtE 2EM e m, CIXIRIALE HOt &HEE postmodern design has a narrative structure
ChOI B um (DeS|gn C“th) K HHEHALS UEZ OlaiE &~ Ql= 7Hs40| PIck comprised of reproduction and recovery. As such,

when approaching design paradigms based on the
views of history and narrative structures, the
possibility of understanding design history as part
of a more expanded universal history is opened.
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ZIF AR ME AL 2H(linear history)2| A|2f5H0|Ct,
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olds agsich= HojlM 2H J2| =22 0|
ObEX|= BECL B2 20M7| FHtoj| 0|2 TJ2{s
ZI=0]| chst Y2 glQlof EXMX|A E|1 TIE AR
MZE delsts QAtatat Jo)| 7|8t st Cxtel
af2{ctlo| S&EHA Elct ZAERCL|IZ0| J20

ZAETH Cixtoln A3

{5t MEHO|M HIRE ZAEDRHE
_|

C|Xtole “M&H C|XIQl(reflexive design) 0|2t =
#= Ql=r, 0] YA| ‘MEHA Z2CiM(reflexive

CIA| =Q5He S, O JALZHOIIA &=SHAL
HOIC A=o| E5t WEIIQI IE 2=
HEAEDCLIEO0| EZ&H(conservationist)0| 11
£ 718 (recuperative)O|2t FABHICL! 2ty
ZAEQDE CXQI2 &=Hcirculation),

3|2 (restoration), XA (regeneration)2 Z=8tC}.

1 Peter Fuller, “The search for a postmodern

aesthetic”, John Thackara, (Design After Modernism,
New York: Thames and Hudson, 1988), p.117
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