172 XS 20 25 oS |;
= 3 O A L= : OMHIEF= CIX|E 7HMMIAIE SEl= 252 Hol 24t Recently, avatars have been rapidly increasing, and
a 7H LHe XAIO E AI-_ITLl — TR0 M CrekslA| Moo, w2 A 2oLt QICk are used in various ways in everyday life beyond
— Oo=2 S oO— = — OH}EH= HZE| &HR|2 A|S30|M I C|X|e 2 their original use in the virtual world. An avatar is a
O |_|:| |_E|_ EF?_ O|0JX|2, AFRAIS CHAISITIAF EQI5H SiAtO|CH digital body image that represents a user or the
< 8|7 0] HAMS S| AFRANS CIX|E 7FAHKIHOIA ;J_;ers c:atrha.ct.er as simulated by a c.c()jmc[i)utirhdewce.
= o o o L = rou is image, users are provided wi
3 &2 HHY SHs S UL 2712 2P| 0SSt S s 8 v .
. . = B _ o _ _ experiences that transcend the limitations of their
Digital E b d t: s 22|15 A7t 2= 3|2 2Yste ZES At . . .
|g| a m O |men . 5 o Lo —_ ol physical bodies in the digital world, such as
=0o= HIEFS O|IE Er{eoT|= . . ) .
. . . 3 |= 252 OfttEte] e =2l E21aerl= changing their appearance, flying in the sky, or
] = EtS 5| Ct2 Etosl=o , .
An |ﬂV€StIgathn IﬂtO Avata rS C AIHoIct. Br= S5t HE0|C 283522 suddenly moving through cyberspace. Today, this
S o xl= S =1 . . . .
= H3=2X0| 2i0] SXIE 73 YLIS OttELo] has led to a major discussion about avatars. That is
N =L = = = [ =
BaSEd on the COnce pt Of oF Holat= 20| OFX| 7tset M Fl= =HE essentially a discourse on disembodiment. The
K M= &tot SHX|2E L= o] =2loflM H=F AEel SA21  theory of disembodiment provides a basis for
the BOdy A8 B2 AQEICH= Hol| X2 H|7|SHCL 0] pretending as if it were possible to transfer the
= 0|2 EFS519| AtHE SH20| AQIHH 22 mind out of one’s body to the avatar, that is, a new
kA | ( 1L El EH A E|X|_O | L_I) SAsi0 Ssto| Al xtZo 2 HA[sto =M body, with the help of technology. However, | am
1 L-\— L—— OIHIEIZ AZS AjZtO 2 Atm|= ZHEx Erf2 raising an issue that this discourse theoretically
|<Wa k Sh | n (Freela nce DeSI ner) O}245HC} 0|2 9|3H OFHIEFS XIF DHS 0] SXE5HA| alienates the body, which is the center of
g 5t= Zio 2 M OfHIELS] 85}A o|0|E XtZo experience. Therefore, this study reinstates the
H@5T 20| 0| HEIB & Q= AS3ICH 1 b'ody that was exclud?d from the d|sembod|ment
L discourse. By presenting examples of embodiment
Z1}, OHHIEN= CIXIEH 7t e 2 &35 50|10 1 o . . .
10| OHHIEFS HOI01 = B{LICHS F0l A through a digital design project, this study lays the
= ol Ct=
=210 OHEERS BF501 E2iEtthz HOllM empirical foundation to examine avatars from a
=2 =i 2517 AlSEIRsi= == . ]
OPHIERS "2AOIN HIRAHL, 82X &ot= EIXIE 5 new perspective. To this end, | made my own
O|0|XI2t= W2t8 Z3|/SHX} Bt

avatar and then used it online, providing the
meaning of the avatar’s embodiment through my
project so that viewers could experience them
firsthand. As a result, | concluded that an avatar is
a digital body image that originates from an
individual’s body and interacts with it because an
avatar is a body that has expanded into the virtual
world whereby an individual’s real-life actions are
revealed. | would like to share this idea with
readers.
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1L23%L o= 3 O[Ete| ~Cto 2 X|Hotm, AAOIRIZ0| OFR| 7Hs 6t 2. OFHLE} OtHtEH= 1990 FLH 2Xtle| L E Tazf=lo|
HIsZX|o &M 245 20| C|X|H 0|0|X|E ZAXH AFEXIQt OHHIELS| & 2HHIE || O|EHS E6t 2.1. OtHIElS| 5% Ao 2 LIEFLX|TE @=E0f 0|22] 3XH 2l
MASE D ESEAIZICE OfHFEH=S 19900 QIE{LIO] FAlo| HIMY™ Ho| &EiZ 27| WF0]|C. OtHIE(avata)2| {2 SIFmo| AAF2[E0] Lol Mo 2 ANt Eot| ElE PtE Hust|
HZE|0 2XH2e| = E 0|0|X|2 HA =5 0|2 OHHIEIE S2{¥ EI=2st 22 |4 Ay Otutict2t(avatara)ofl A HRYCE Ofbt2t= LHMSICE O|X|= 7Lt XkAat §H2 OHHIELS &A|
QEHo0| 0|2 1o 3XtA JeiE 7|z, E—Tl% O|Ef0| OIx| 7tsot= HPICE 0|2 8l s=stHe= 2MHE) J2|D st B2 B2 U2 Ly,  BHE £ o0, AFEXHE sk CHS0El =2
Solf AHQt 25| 0{2{2 PtE EEstn QICE 3 FHel AH = el XMoo 2 QF&(, YA 5 ‘ENISICHE Se5t= Otbl(ava)Qt B2 Lot= £Z9| C|X|H QIZte| F| O|O|X|Z CFSIA|
Z1, OfHtEH= AIYS étsf|, O|C|of, C|XIE 7h4f Ao F=H|Q! St T3 FQM2 =20 A H|Q|EIC E HZ(tern2 X|&0f Z2Ist 52 YEIC} M2ty MEiStO 24, ZHAMIAOIA] XpAS HESHT, XHAO|
MH|A, 25} A & LA 30| M CHFa| A01C LH= O|XH EfSSH20| AFS Xt} OFHIELS) = OtHIEFS| OfRl0j| ZAIEH mf ‘%’% 1 o|ojof| 2Zl0j|A elot= MA|E CIIEA &Y £ QUCE XIS % OtHtEH=
Ol E S0], 3AHY 74 QIZRUNMTL AFEFS CHAIS HAE 285 dHE £ Qitts X E SSHES S LiXi5Ho] Qlond,* AtgAt=s 1 ‘202 C|X[Y CIX[EE 7|8t 2 5h= 7HAMIA oM 2 A -2
_ [ _ = _
10| S&ot=7t ot 7Hael FH=IE{ 7t 0424 OHA| X|X|stCt. szt |-l HEfLE HE, a7 2oiEl 2 THEMA O M KEAC] HAE E{HHCE W2 Asstn QUL
£0|M L2HE B2 ASsHH, ARER 00 o[n|, 3%0| HFst= EA, 8, J2|n sXe 2 el OtHIERS| 7HE2 A M, TA L F2{A|(Snow OtH}ELE CHRD HWElSH= L0| SO[sHXRIXt
GASICE O] % OFHIES| QA2 LiLto| 845t Qlt MlAFS X|ZHEHCH= SE0|CH? OfHIEL| A ®3H= a: Crash),0lM Mg SEICEL AH & SHRIE2 OIE{ull 7]eko| JHAM|AHIO A Lt XHAIS ESiSHE
20| OfHIEL 2 S22 OF2l: MEH QlAg| &St SO HIA=EXQ 8 02|10 Z9| &EE K HEHH A(Metaverse) 2 F&6tIXL, CIX|E> 7+ MH| AT WEA SSUCE CHEHMQ A2 M=
H=2 QICt 0]740] 0] Aol =&l EEO0|Ct UL’ AFRXIQ} OFHIERS| A0 =S 4= gl S0l OtHIELS WEICEH HEHHA = ZE(meta) 2t0|Z(Second Life)= 2003=H0f| EA[SH QIE{H
& O A2 2XE HAZokKH, X|F 22 =1t S 4o A0 =322 M ALEXL, OtHLEY, 2|30 MA(universe)e| B0 Z ‘Egste= & CHE 79te| FHAMIAZ AFEXE} OFHEELS Soff CHE
QlAlol o2 HE S X|Hist= HIEN= A7 HI=ZX|Q| 2H E SHIEA| Hu|nX} sict MA &, CIXIE ZHANATE 2|o|StCt. AEXIRt &5 2835 H YOI O] AH QoA
&Oo|4ety ME0| Tt AMT12| &0l L 2tA AFEXtRt OFHIERS| A E M| F0 Lot @55 OHHIERS| Mol = 00| Ch4=9| ALEXHE 3RHR X2 O|R0{T He| BE HE
J2|A Hstof 7|2hsict HIZI2 EQ| MAlo|2I=0 stet= CIX|E F O|0|X|E HI|= AU E Salf AROIN ALEXIE CH2lots MR SHAl = HElg 4~ Qlond, O Ofo|C|0E AM TALR
=M 04| BHX|XIO[X}, AR AXMZAM YECH0| 25t o|0|E E2{HO ZM A|5t= 20| 2A712| BACZ £8E|0Y, CHSe| EXE, O 9|0|7t AR A[,0llA] CHRECE
QIZto| Ho|g tal 4 QU= HHEIY EHES X|L|H, SX0|Ct. 0|E &, OFHtELO|| LHXiSH F2f o|0|E Eg8&[1 QlCt MIZAE 2lo|=E H|=St CIX|E 7HAM A0 A
A= 1 YE2 7HF= 12ldoiz(of Et5ict! ZQ5A MU, O 2 S Ofs A oA OtHIE}= APV |2 LAISHE Mo 2 RESIA MY,
of2{3t MZtof m20d PE L SAN Xfeint QiztEl SI35120| 2HIS XM51T, 0| AltE pEo 2 0[01242007) olttERe 71 Bhal o H o AH|E| T QUCh OIEH= CIXE 7H) QIZto 2, 7hA
SHEEH HO0 LI AlRsHE HM 2N SEECSE S22 ™S OtHtELS S8l MAISt Xt St g5t HElZ M, CIXIE 7Habol A QIZt2 oIZto| B& S ZtE 5|71 YAS T LSBT
ZEXHSICE Ol M2 HII=2X| 2o ofs S&Et  ZE0| SZ&ot= OfHtEH= AFHE D72 &1Al0| XIOF2 CHAISHCES CIXIE 7t olzte T a0l X[ =it
OfHIEI| = EYEICEL &, 52 7IZ! Xtot7t Mo = &Est St SRS E 0|F0{X|0y, O] LUH2(2005) OMIEH= CIX|E ZHAbO) A XfOIS &O|Ck. JZCHH, 7H olztel 2l Rl2|= RARITL
HELAPR SHE €HoID MER 522 OIHIELE S HATEXE & S RotLXt STt HEYshs a2heel Tk SA0ICH MX] 18833 WS 5} Fu| 7|22 28,2
ZO[BICH= Ql7te| @2 SU3 B2 &=5t HE0| Aol Zete 2 HAlsh= CIXE 7het TA| Digital 81A5((2004) OHIEF= AFO|H] B7HOI|A] ALK} Le| ¢S 7HEs| HiRtE e1zkel @2 Jplo| =2t
J740|C}. 017[0|Af OFHIEH= SHEEEl Hilo| MER Embodiment’E &3l OHHIELE “2X|0f| A H|R i1, JHolg ERs, Hats tiilshs Olop7|C}. T 7| Q= ‘LIRESPO|AM LER QIF 2|1
ALt Q5 OFHIELS o Q)4 =&l QlAl2 0|% ASEESLE CX|" 2 o|0|Xats M2t2 orolzeR 7Iset ARFOR HAIS HSEICE HAIS LT 0I5
HIZI2EQ| 7|A &s&tof| 7|gHstCt SRotIXt St . 227%1(2003) OHIEH= CIX| ZFAMMI A0 M EXfoH= =727t 2H|A 742 220t FLEof| CHst
LH7t AHEXHOFHIELS| S2F X ()2t OFHFELS| 2 Lol &£ THE 2500, eddit 7hes Habolct O2|2 L= o] 2E0N E2Lt=
_ _ _ _ = ESS C| -
EIE Siutalste ErgatE0) Fe SojEt 4 5 ofF = =t 1]:7|90| B&2 54, LIS olso| S olzto)
[3
= OlgE HSSIER HIASEXIE HX| 84| g [ 1] M8 ¢10]lA ObdIEte] Ho| LIRSt 232 °1E°*Ef O CME W, I =S LT
el
§3
<
ol
S
o B —
1 oleigg, rotAteIZRt KA, TRt Y17, 325, < 4 0]0g Ze =8 pas7 7 88| TAO|H Z7ke| Cha|Xfof OfHiELS| A8t
(32230172513, 2007) E - [P, retRel=slE, 482 55, (3H2Q125t3),
- 2 5 0[IY, S =2 pp.486-487 2004), p.378
2 Embodiment, https://thefreedictionary.com/ E
embodiment, (2021.12.21) < 6 2L TA|ZEE SUA|Q| HARE 7|2i0f BB 01T, 8 47 TIIAIRZI0M OfHIELS B3 KIOLES|
2 M= g, (Eetisti, 2005), p.67 HE 24 A7, MAERI=E, (B3]|thstin, 2003)
3 uiM3| retes| pEol Hie 2 M 851 0|2 s 15
12T, 473 15, (MSCistn HEX EOJ—? il
2010), p.207 3 9 09Iy, 2 =2 p477
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QI30| 2I7to| E7|E Hi2te 2&0ICt 0| 252 LHE FEEAM, O HE= edstH| SRl EfXPL AEfo[Ct &, S5t= T4 JHE0M A E Q! HEHLE =71sotLt
Saf|, 2IZto] SAxK AEHO| PHESIX| Zot EXHA Obl, EE StLte| XtOHE XHBISHE T MSiE SEEM B0ixl= 20|, S0t SAN2E NS =M, g8st= |5t o|Eot= 2
ZEE High= ©E Eelsitt =M, S MU EVt Xtote Ao S2[A H[ek 2AM O L2 X17| X|Ztetot” otHErO| A S5HE SIESE 21t X|CIC} OHHIELS CHAC 2 = EFE5Ho| AP
LIZ Q1Y m| 7| RE H|&Hst R|IE Salf QI7t0| &£ £Qo| x| 0|0|X|E =25H, 1 || o|0|X|= 2 HA=ZX|9| 3 12|10 29| 3tztg U=t 2L HaszX|o gloZ AFgXP} 22X |42
CI2 QI7tS IS 2 ZEFO| X 538 CIXIE Xtoistdol| M ‘LIE oy, 7HEMAE OFHtER= CIXIE 7HMMIAOIM O FH2| §F Hekol|l M BlofLt XS5 AFES & JASS YK,
2ot} oHe lH BEROl ME|E BRI FEl= HAel ZHo R AE St s 2710| Fefsh= CIXE |X|2 |30 22|10 HEF ALZXI2t OHHIET} 2h= |81 2tA[0f] ChsH
71t elzte| M Atef= |7 (22| E OHHIELE ZZElot= AFEXIZL 4B 7|4 &XI2 &2 6ict 2fListH OtHIELE St |X| 0[ge] 2122
D&, HE 042] 0|oF7 |0 T X|X| 24, 2.2. OfHiE}, Eo| H2 = UHSH= R |SI2E = 5 UL OFR| Ha| Ho{Zl Xof| EXSiCe HATHME Sal
= T £ =] Q T S| S ol
UMM E2{LtCt Q172 SAF 017t O|OIXIE 2=3t= A 0lE, A7l XU SEMERH o Ol F3tEut HFSES HASEX[Q O|F0{X| =, O|E {ls M= AHEXI2t OFHIELE
HUlot MZ2 Mo X E ZAMol, O Atgl=  O|ESICH= ZI2 9|0|SiC) 0|72 7ts7 st 2149 2 Blo = QIZte| @7 E MHSICH= Mol ZLE J2|1 7[SXCE i7ist= ZX[7F HesiCh 2, 24| O[=o|
ZLCH 2psto| Eff st 7| A2 M| AH|2H0| ZHHHSHE HIEH|= |72 E(Rene Descartes)2| A HEEl = THol UEE L7 |TIK| 2o 2 O B2 CHEt =H2F2 AEXIet OtHIES| ZO| HII=ZEXIE
18 M7 |0l = ZHEFZICE ol = QIZH2 217HS &2 HAOIHZ (BT, Mind-body dualism)O| a: =07t EQ3EICE JH|E Lis S5128 X|XIstCt E3f| 0j7iat= Zol| M H| R | T2 S35t gl
7|7 2l CtERE, HPIEEs 22l 28 ZQUCE Aol MEM P22 ARsH= K oiListH, EIRSHE HI2 S FH—ALEAtRt E=3t= S7HsotCt
QX|H, B H2 7|A ™S X[SCt Ct “7 A HYEM SEH X010t SH2FH 0] Lt} OFHIEFS| A E &R M1|= 2HE M35 | w2t BEst HE2 SH|1E Yotz 20|
QIo| At MKt & RS ML= 7|S0| AL HHEAMoZ EXSICL ojmf YE=2 HiEIE o= {2 0|Ct OFX| 7t A3 H0(7] 2/s] FEF el Z4i2!
S5l & 018l Tt &, oIy mRAMLE EASH ME2 SHECH22(0 Ao, dF AN EM XM= IX O = 7HX| 2H & CHat 20k &, OHHIEtE &2 HidsiH, 32t 0tS2 22lsiM E=al O
JI4E Hif o 2 EX HRICL HIZIEEE S™AIR AE2 7tF= di7[oll 2xtstCt 32|10 of Mz St g=HsHe siEste SXME TS EX7F AL
22 Ho| A=, et St slloRCH= =2 A E 22st A0l 22 =, OfHIEIR BIO{LEALY, ARZER|A| & 4= GiChH= Hol|lA 20X OHHIELE S 2S5 Mzto| Z 2 34
AHAO| QICL J2|11 HH2 T 20| 0] o{ME = HolstCH= MZte 2 O|0fX|=d|, HIZ s B&E KT XIMISHA| M otAtH, ALEXIR st AM(science Fiction)oflA SEAFSH= OFHIES]
7 2SO Ao 2 4ZHgi, 142 0|20| OfHIEte| EFFSt F=X|Ct 2|10 OfHIEHS S ¥ OHHtErS| E2 EH|Z=2X|E 072 Y=0|, 0|2 DEOIM E ER{LICE O A2
ZYAMQICHs M2 halsict™ =25t HE2 1980 ALK nhst AMo| §t 220! £ ESIES AFEAe| Flo] OfHIErZ FO|H (ES(#%)>(1990-1995), (S Z7 | SCH(H R HEENFK):
O|ME Qe MEE JHAt Ql7H0| 810 AO|HEI S SEeE ==& Y=L} 017(|0|M AXE 07|0, O|E sl si&Est= SXQ J&S Ghost in the Shell)(1995),” <OHtEH(Avatar)»(2009),
S oofl= Qlzte| 2242 72H| Q! HEl =2 Q72 HIZI=2X|Q| 82 A7t KL= 225, X|R7HLE AL A| StCt J2{Lt OfHEELS| F, FHRI2 <H|C| Z20|01 ¥(Ready Player One)»(2018)0| UL},
M3HsH= Al2|7f WHELE O] Hoj|A WERRH(1964)2| AN37H migts Bio{Li 1 OfHtERZ FO|gtih= R71M A0 THEHs| olEstn QloM, SEHE ol Ul ZEZ0ME FRASE0| 25 2T 7[H HRIE
s Y2(AtH, H3sEX|= Qlzte] 222 EHot HFES P Qlon, O elAlo| Hig ol = HIFIE Eo| ot AFEXIS §2 A3 AWsiLE e 4~ QIC). Solf OfHIELE &y, BEsHA stilg SIS
AIHIE =D, 07| "=HEE AlR|e| 22 71S0| 7|85t &= ste| O|HI22 7|7 SYSHTt Ol CIPt2EL| HO|ME ORI EXICE 0 =, Ol= ‘AFEXE, OfHIEL 2|1 E|ZI=2X'2| 20| AM
= Q0| 9| ZZEFH 4+Ch E = AX|E oj0|siot” F5H= YISt autE AEO|CH P2 FUEC Tl of0|2 M| AE S OHIEIZ EB{Lt= Efeste| EXME HYst7|o
OS2 JHAF QI7E2 1 0|0[X|E HAZ] o= HIasZX|2| 2o 2 o8 E SHME o|gsill= AL}, HHS 2ofsh= HISEA AFCE J2|10 HAs|iCt
FHe| EX 7o fatste 22 X|LA| ElCh st gtefl, HII=2X|E Izt AlX| 2H&e| o) O|AE TA| M2 LEICtD SX|2HE, AFEXLC] X, AAIE LIFEHE THME 7| Ee2
2t OtHfEH= MXHAE SHAl- 2L 2 CIX|”  $H e HEOE B Qls 7| S5 UHO|CE & . HLl0| OfHIEIf|H 2F kA SIE H2tsCH= HIZ L HERK|E T2 Ot <ES)2
M MIA A E CHE LS THBISI0AL 8= 277t AHEXIRL OfHEELS| ZAOM EIESHE FoM S22 % AEfl—el AT (telepresence)g F11 5| 0|2 CI2 SAofe] Ho|E Salf 7|&E2 SME M2
SHE MN2 St CIXE Yao= Folgh it ©OlsHe HIMAEA MEYE 2[0|5HX|2, |5t= OfF ) 7t=g 4 QiCk HEoP= QYE0| OHHIELE S&ot=s HOoiME ES3HA 3 E MEQICE (F338)2
j)
Ol= &4 270 2&lst= ME|7} OfHIELE Sol CIEA =2t S2| AE MY o= shxbote g FH2| 22 HOLIX| Z3iCH= ™ollM 2A| 0|22 SHUCSE2 ME B JstE 2F0= 0
3
o+
Bl
%
ol
K
o
< —_— JE—
g 12 Embodiment, https://thefreedictionary.com/ 15 ¥=2o| Mstx} 2t (Gilbert Ryle)2 A O|/IZS
2 embodiment, (2021.12.21) H|EH5H= 22 ‘Ghost in the machine’S AFERMLCE
10 Neil Frude, The Intimate Machine: Close Encounters £ 7|A|(machine)@l &t 7[A 2toll JAX|St 7|AH b=
with Computers and Robots (New York: New < 13 HiM3E| 22 =2 p 207 HIfOl HE(ghost)S ST XXt A2
American Library, 1983), pp.148-149: 21z, TA|Z¢H 2 DMAFRU(HER E5R)7H OIS et 2247 |Sehel
S| HALH 7| 2lof 2ttt A2, p.37 RIS, s 14 B3| 22 =2, p.213: ‘WA o SHHof|A EXIE ‘Ghost in the Shell'2 X|{CH= Foi|A] 0[0F7|2|
i Aretg Lale Ao, S X228 o|o|stn, HHO| HIZIZE 7|H Hste| SEHME oAsll JSS
n dds 22 =2 p18 3 A2 AH2| 2tZ0l| M DH7HE x2S LEHCt gholstCy,
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Oshii Mamoru, Ghost in the Shell, Movie, (1995)

285t AL |= AO]E T QHIE H2| T
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| 222 = AChs AAME Eoi Z2 20|
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OHFEROf|A| 0| =[O, B F0| == S RMISHA
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i

ZX|E 0|85l OMHIEIS ZESHICL COHHIERDS| 015,
=

‘H|0|= AM2|(Jake Sully)= OHHIELO|A| 2|Al2

Al
Aotz WEO| =2, OfHIERS| MAAHE &2
ZESHCL[OR 2] <BIC| E2)0]0] @>e] 213,
‘ItA|2f(Parzival) T} ‘OFZ2H|O|A(Art3mis)y = E18
020 7t oA ZR|E TAlof| 2HEsta, K|
SZE HAIZIS Z OHIENO||A| UHSHCL[OE 3] &
AE2 S2H Mg g2ioh| sl HIZEEX(Q|
gloz 2H|E O|EtCh= ol M ZX|EH OfHIELS
St fl27 K] LChe TSN CHiEA & =
QUCE SFX|2H 25t 242 OHIELE Z=F517 ||
AFE EX7L ALZRL] HH| SME &5t H,
280l 7t K| = S21& H|2F0| OHHIER||AH| D AZHS|
MEEICH= Mo|ck J2|1 o] B2 Sal, OHHtEt
S&EsteE A0 2|EsCHe AS 2 == Tt

Ul 7He| ZHZo|M 3522 EfLis HEsHY
2oz, SN SH = HEA| Bio{d 2(m(o|H,

(23! 2] |xel 43S et 7|1A EX

James Cameron, Avatar, Movie, (2009)
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