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Dutch design boasts a rich history and a well-known international
reputation. We are recording and sharing their stories, achievements,
and portraits through a website called Dutch Graphic Roots (www.
dutchgraphicroots.nl) and accompanying publications. The site is an
homage and dedication to previous generations of designers who laid a
firm foundation for Dutch design. Led by graphic designer Robert van
Rixtel, [Z]OO productions planned, designed, and published Roots. This
publication has covered a total of 50 designers, one in each issue since
2005. Each issue meticulously sheds light on a person who has
contributed to Dutch graphic design since World War Il. According to
Robert van Rixtel, the main purpose of Roots lies in arousing continuous
interest in the roots of Dutch graphic design. Roots is a collaboration
project between [Z]O0 productions and Wilco Art Books, and is
supported by BNO, Pictoright, and the Wim Crouwel Instituut.
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Dutch Nationality

About Dutch Design

Still alive

A minimum age of about 65 years
Able to hear firsthand the details that
would otherwise be lost

6. The most important work

or N

Roots is a series of Dutch-language
publications with the aim of drawing
attention to the roots of Dutch graphic
design culture. Roots is a collaboration of
[2]O0 producties and Wilco Art Books.
Roots devotes attention to the big names
in the profession, but also to less well-
known designers who have been important
for the development of the discipline.
Designers whose stories would otherwise
never be recorded and would be forgotten.

The strength of Roots is that it is of
high quality in content but modest in form.
Because they are only 16 pages in size and
can be made from a single 50x70 cm sheet,
we have been able to produce this series
almost entirely without external costs for
16 years.

Each new volume appears in an edition
of 5,000 and is enclosed free of charge
with the member magazine of BNO, the
Association of Dutch Designers. In total,
over 250,000 Roots booklets have been
printed and distributed.
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[Z]00 productions ~ Stay informed

September 21,1952
Eugene Bay

Travelling is in Eugene Bay’s blood. His
father worked for the diplomatic service of
Great Britain in various capitals all over the
world. Until his eleventh year, Eugene lived
successively in Turkey, Italy, India and
Singapore. He then went to boarding school
at Rodbourne College, near Newport Pagnell
in England. At school he developed a

January 1, 1948
Bart de Groot

In 1932, The Hague's academy of art was one
of the first colleges to introduce graphic
design in its curriculum. It was taught by
Gerard Kiljan, who founded their ‘advertising
department’ as it was then called. Paul
Schuitema was one of their teachers, who
strictly followed the 'Bauhaus system’. Their
approach to design was continued

Language

April 8,1952
Lies Ros

The first time | have an appointment to meet
Lies Ros and discuss her Roots cahier she
carries a laptop on which she immediately
and at a high pace starts to show a range of
posters, exhibitions and multiples. | tell her
Id prefer to discuss a structure first, to bring
some order in the

December 24, 1950
Peter te Bos

Designer and vocalist Petrus Johannes
Jacobus Vincentius te Bos was born on
Christmas Eve, 1950. He and his seven
siblings, three brothers and four sisters, grew
upin Alkmaar, where he attended the (lower)
techr
training for house painter, a job he held for
two years. In his 17th year, he was

al school to receive vocational

October 14,1947
Titus Yocarini

Titus Yocarini was born on October 14, 1947
in Amsterdam. His last name is indicative of
foreign blood in his ancestry. His grandfather
on his father's side was a tobacco trader who
ived on the Greek island of Samos and
traveled to visit trade fairs all over Europe.
One day, while in The Hague, he

April 17,1947

Milou Hermus

1967 - In the year that Milou Hermus
graduates in fashion design from St. Joost,
Breda, she is nineteen years old - an age at
which most others first try to get admitted to
an art academy. The editors of fashion
magazine Cri decide she deserves a spread,
which has as heading: "Milou Hermus, by all
means

March 24,1948

Rob Huisman

Rob Huisman: "l am passionate admirer of
the design profession, notwithstanding
having been an outsider all the time. This is
what | feel. | deliberately chose for this
position, from where | can show the
profession the mirror image of its true being.
1 believe this is BNO's power. Its burcau has
the same attitude.

Al

November 15, 1946
Hans Kentie

First thing you see as you enter his studio in
Leusden is the rusty steel sculpture outside
in the garden: Imploded Column by Ewerdt
Hilgemann. Even though it is placed ina
corner, you cannot miss noticing its
prominence. Artists and the work they create
are graphic designer Hans Kentic's
inspiration. Ad de Keijzer's quict work,
‘Yvonne

[32 2] A Je2iE = #AIO|E www.dutchgraphicroots.nl
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Robert van Rixtel
Robert van Rixtel is the moving spirit of
many publications and projects dealing
with design and designers. In 1992, the first
of a series of [Z]OO desk calendars was
published, an initiative of Robert van Rixtel
and Eric van Casteren, two young dutch
designers who had met at the academy for
industrial design AIVE, now called Design
Academy Eindhoven.

[Z]00 stands for ‘[2]Onderlinge
Ontwerpers’, a Dutch wordplay on
‘associated’ and ‘oddball’. It has developed
into a one-of-a-kind publishing house with
a unique way of handling things. Many
designers, photographers, writers, printers
and paper producers supported the
productions that followed [2]OQO’s first
calendan, often without claiming any fee or
expenses. Over time, [Z]OO has managed
to create an impressive catalog of
publications about graphic design as well
as visual art, architecture, literature,
exhibition design and design history.

[2]100 productions
[2]O0 productions is a small-scale non-
profit publishing company that was
founded in 1991 by graphic designers Eric
van Casteren and Robert van Rixtel.

[Z]100 productions publishes books
and other publications on the graphic
profession, with a special focus on its
history, and organises exhibitions and
symposia related to it. [Z]OO productions
received the Grafische Cultuurprijs
(Graphic Culture Prize) in 2006.
(www.zooproducties.nl)
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| graduated from the Akademie voor
Industriéle Vormgeving (now Design
Academy Eindhoven) in 1984. Immediately
after that, | started working at three
major design agencies in Amsterdam for
ten years: Concepts (see DGR Hans
Bockting), Total Design (see DGR Wim
Crouwel, Ben Bos and Jelle van der Toorn
Vrijthoff). Without being aware of it, | was
in the golden age of Dutch Design, right in
the eye of the storm.

Only later did | realise that | had been
among a large number of exceptionally
talented designers; to me, that was quite
normal at the time, but | never saw that
level of conceptual thinking again after
that. Times have changed too, clients are
much less open to daring concepts.

When | started, | was 23 years old. The
older designers | dealt with were then
around forty years old. When | started
Roots in 2005, | was 45, and they were
around 65. Many of them were about to
retire. A unique generation said goodbye.

My intuition told me that we had to
reconrd their stories, otherwise they would
be lost. A few of them (the most famous
ones) were the subject of a thick book, but
the lesser-known designers and the
printers, lithographers and publishers had
also made an important contribution to
the development of the graphic profession.
These stories, too, had to be recorded,
first-hand, in their own words.

Greve Offset in Eindhoven yearly
published four small books of sixteen pages
each about the seasons. Leen van Veen,
Greve’s directon, invited a different
designer for each edition. But when he
asked Robert to design one, Robert
declined. “l told Leen that it would make
more sense if the series had a serious
subject instead of something trivial like the
four seasons. | came up with the idea of
creating a series about the post-war
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generation of Dutch graphic designers.
Some had fat tomes made about their
work, but many were in danger of being
forgotten.” This is how Roots started.

For a long time, | managed to organise
it in such a way that we could produce a
Roots booklet almost entirely with closed
wallets and with many free contributions
from copyweriters, photographers, printers
and paper suppliers. The little money we
really needed we paid out of our own
pockets. That makes you autonomous and
allows you to make your own decisions and
act quickly.

Now that’s no longer possible and
suddenly everyone has an opinion and
wants to interfere with the choices, so you
lose your manoeuvrability and everything
slows down. In the end, you have to do it all
yourself.

Paul Mertz once said to me: ‘Robert, if
you don’t do it, nobody will’. That is why |
have taken on this task. | do what | am good
at, storing and recording. Others can take
the next step and get to work on it.

Paul Mertz was the first one who got
his own Roots cahier; his story was written
down by Paul Hefting. It was May 2005.
Sixteen pages, 3,800 words, thirty images.
Robert made a deal with the BNO (the
Association of Dutch Designers, he was a
member of their supervisory board), to
send Roots along with their members’
magazine Vormberichten to all 3,000 BNO
members. “That’s how Roots became a big
hit, which | hadn’t expected.” After Greve
stopped participating, first Lecturis, then
Wilco Art Books took ovenr. Arctic Paper
Benelux sponsors the papenr, Aatjan
Renders shoots the cover portraits.

Each new Roots cahier is launched at
the BNO offices, in a café, a design studio, a
museum or a record shop. These
presentations are an essential part of
Roots. In the course of time, they have
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developed into gatherings where meeting
each other again is an important aspect.

When we started making the first
book about Paul Mertz, | had the idea of
inviting a different photographer for each
book. The first photographer was Aatjan
Renders.

He came back with a whole series of
photos. Most of the photos were frontal or
three-quarter views. Right at the end
there was one that was photographed
completely from the side. Aatjan and Paul
Mertz both thought that it should be the
one. At first, | didnt want to do it because
it was so pronounced that it forced us to

<

Fecebook|Robert  Robert Linkedin _dutch graphic ro

Articles  Roots  [Z]OO producties  Stay

Eugene Bay

Travelling is in Eugene Bay’s blood. His father
worked for the diplomatic service of Great Britai
in various capitals all over the world, Until his
eleventh year, Eugene (now 65) lived successivel
in Turkey, Italy, India and Singapore. He then wef
to boarding school at Rodbourne College, near
Newport Pagnell in England. At school he
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photograph all the other books in the same see all the mutual relationships. The more
way. Aatjan offered that he would be happy volumes appear, the more visible the
to do so. network becomes.

The next booklet was about Walter | have noticed that Roots particles
Nikkels. | expected another photo that are increasingly quoted in historical
looked to the left, but to my horror it reviews. | also have about 30 digital images
looked to the right. So | let it go. of each designer’s work; that is not their

Later on, | asked Aatjan how this entire archive by a long shot, but it is their
choice for left or right came about. He told highlights. No one else has that.
me that usually the designer’s wife is People often ask me for one or two
standing next to him and she then specific images. | cooperate as much as
determines what his best side is. possible because | think it is important

| usually make the choice myself and that the stories are told furthen

have found that everyone has their own
story that is worth telling. It is very nice to

dutchgraphicroots.l 5 th 3
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Jan van Toorn Walter Nikkels
Novemnber 9, 1972. Museum Fodor's large hall was Walter Nikkels was educated at Rotterdam's
full of people. At the occasion of the exhibition of Academie van Beeldende Kunsten, where he
Jan van Toorn's deswgns. this museum on studied at the department of ‘Decorative and
Amsterdam's Ke\zersgracht had orgamzed a Monumental Arts', It (aughl the concept of
debate between him and his colleague Wim community art’, of a ‘designed art’ in the 1950s,
Crouwel. Their contrasting opinions about graphic Nikkels graduated after four years. Early
design had attracted the public’s attention. While monumental commissions gave him the fiscal
Crouwel expressed his belief in freedom to continue studying painting at the
Akademie
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(BX) #32 3tA BEI(2014)
Roots #32 Hans Bockting (2014)
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[l 6] Hans Bocking
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In 1984, Hans Bocking was one of the
partners of the Amsterdam design agency
Concepts, where | worked as a junior
designer for two years immediately after
completing my training. Hans was the most
gifted designer there. | learned a lot from
him. Especially to set the bar high and not
to be easily satisfied.

In those days, Hans belonged to the
top of the Dutch design world, together
with Gert Dumbar and Anthon Beeke,
among others. | found it fun and valuable to
record his story and when | look back now,
| still find his work beautiful and timeless.
With him, | later made the book 1+ 71=38in
1993.

“Holland was the ‘Schwerpunkt’ at the
Frankfurt Buchmesse and highlighted
Dutch literature. [Z]OO production’s
Robert van Rixtel asked me to design a
book in which not just authors, but
illustrators and graphic designers as well
as graphic production companies could
present their profile. No money changed
hands, of course. | designed the book’s
covern. By using linseed oil parts of the
cover became transparent and the figures
of a man and a woman blended. This
referred to the title of the publication:
“1+1=3""



oAlAE2} 0}710|E 3 Extra Archive 3 LC|X}QIAIYITE Journal of Design History

(B=) #13 ZH{| sllo[HI2H(2009)
Roots #13 Susanne Heynemann (2009)
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[32! 7] Susanne Heynemann

Susanne Heynemann was the first woman in
the series. She is also the oldest person in
the series, born in 1913. She worked for a
long time in Groningen at Wolters-
Noordhoff publishers.

| had never heard of her. When we
heard about her in 2009, she was already
95 years old. The next day | rushed to send
photographer Aatjan Renders to take the
cover photo.

She was still living independently and
had good accessibility, but was too weak to
be interviewed for a long time. Fortunately,
a book about her had been published in
1998, from which our regular editor
Sybrand Zijlstra was able to distil a text
about hen.

A month before the planned
presentation meeting, she unfortunately
suffered a stroke and was admitted to a
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nursing home in Groningen.

We organised a small gathering in the
nursing home especially for her, attended
by a small number of her close friends and
former colleagues. We were gathered in
the auditorium. Suddenly the lift door
opened and two nurses entered a hospital
bed with Susanne Heynemann on it.

We thought she was asleep but |
started my talk about her anyway. After a
few minutes she suddenly exclaimed.
‘wonderful, wonderful, everything is
wonderful’. That’s all she said that
afternoon but it gave us all a very happy
feeling that we were able to give her this
pleasure. 12 days laten, she died.

Latenr, she was included in the
permanent exhibition of the Graphic
Design Museum Breda about important
designers in the Netherlands. After her
death, her archive was also included in the
collection of the Netherlands Graphic
Designers Archive (NAGO).

These are two nice spin-offs of her
Roots publication. Without this book she
would certainly have been forgotten, but
fortunately her story has now been
recorded and preserved.
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[12] 8] Peter te Bos
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Besides being a designer, Peter te Bos is
also the singer/musician in the band Claw
Boys Claw. He is also a very nice man. |
didn’t know him very well yet, but it was
really nice to work on the booklet together
with writer Jeroen van Erp. | also love his
work, especially his work for Pop festival
Lowlands. We presented his booklet on a
very warm day in ‘Concerto’, one of the last
record shops in Amsterdam. That was a
very nice gathering.

He gave me a poster of Lowlands in a
tube. | was very happy with that. To my
great regret, | left the tube in the train. |
never dared to tell him.
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Gerard Unger is the Nestor of
contemporary type design in the
Netherlands. He is also a very nice man. |
have known him and his wife Marjan (design
critic) for many years. The presentation of
his booklet in 2017 has always stayed with
me. Gerard had been ill for a long time and
we all knew that he didn’t have very long to
live. All of the design world was therefore
present at that meeting, including many
Roots portraitists, a number of whom have
also died in a short time. Wim Crouwel,
Anthon Beeke, Warren Lee. Marjan Unger
also turned out to be ill and eventually died
before Gerard did. In retrospect, that
meeting was a bit of an end point for a
generation. Afterwards we had dinner with
a very small group of people, | have some
bad photos of it that are dear to me.
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[38! 9] Gerard Unger
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WOLTERS’ WOORDENBOEKEN

[ 10] Roots #13 Suzanne Heinemann work
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[3& 11] Roots #32 Hans Bockting work



oAlAE2} 0}710|E 3 Extra Archive 3 LC|X}QIAIYITE Journal of Design History

[32] 12] Roots #32 Hans Bockting work 1+1=3
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My own little book. It was not my own idea,
but Rob Huisman and Titus Yocarini
suggested that the fiftieth volume should
be about me as an anniversary edition.

At first, | didn’t want to, as | didn’t
think | belonged in that series yet, but later
| realised that this was a great opportunity
to tell the story behind the Roots series
for once and share it with a large audience.

It was also very nice and instructive
to experience the making process of such a
booklet myself for once. And | noticed that
| was very honoured to be included in such
a series of big names in the design

292 profession.
We presented this anniversary

[38! 15] Robert van Rixtel

booklet with a large gathering in

0| 20| L}Tte| A4zto = 0|20{Zl Amsterdam. It turned out to be a great

evening, | look back on it with pleasure.
And I'm also very happy that my story

has been recorded, first on paper, and now

also online, translated into English. @
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(https://nadd.hetnieuweinstituut.nl/en)

Dutch Graphic Roots

Roots is only in Dutch, the series
started in 2005 when print was more
important and online not yet. That
has changed in the meantime.

We were increasingly approached
from abroad to publish the booklets
in English as well. That was not
financially feasible and also the
distribution was difficult and
expensive. That is why we decided in
2018, with the help of a grant from
the Pictoright fund, to have all the
booklets translated by Ton Haak
(former partner of Concepts) and
put them online on the website www.
dutchgraphicroots.nl.

Search function on website

The website www.dutchgraphic
roots.nl includes a search function.
| found out that you can use it to
make all mutual relations visible.
For example, type in Stedelijk
Museum or Rosbeek Printers and
you will see which designers have
had a relationship with them. This
is extremely useful for design
researchers.

The Network Archives Design and
Digital Culture (NADD)
Roots/Dutch Graphic Roots joined
the Network Archives Design and
Digital Culture (NADD) in 2020 as a
partnenr.

Design and digital culture
contribute significantly to the way
Dutch society defines, manifests and
develops itself. A well-preserved,
open and accessible archive is
therefore a precondition for the
design discipline in order to meet
the task assigned to it by Dutch
culture and society. The Network
Archives Design and Digital Culture
has therefore been created as
a partnership between heritage
organisations including Het Nieuwe
Instituut, knowledge and research
institutions, and individual archives
of Dutch design heritage.

The Network Archives Design
and Digital Culture (NADD) is
working toward an accessible
archive for design and digital culture
that collects the knowledge and
strengths of museum and heritage
organisations, educational, cultural

and research institutions, designers,
governments and other partners.
The network lays a solid foundation
for sharing insight and experience
and for the joint development of new
knowledge.

This network is based on the
unifying capacity of its individual
partners and the specialist
knowledge of multiple parties. It
focuses on making the existing public
activities and programming of all
network partners visible and
stronger, and, where necessary,
contributes to the supplementation
or development of new programmes.
(https:/nadd.hetnieuweinstituut.nl/en)

see all portraits and stories on
www.dutchgraphicroots.nl



