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Abstract

‘Design’ exists everywhere in everyday life, but
has long been undervalued in terms of triggering
consumption. Design has been defined as an
inferior result of incorporating artistic practice
into the principle of capitalism, and the theory

of Michel de Certeau paves the way for new
discussions.

Certeau understands ‘consumption’ as a
tactical practice of everyday life that attacks
the logic of 'strategy’ exerted by agents with will
and power. Individuals become active ‘users’
through consumption, expand the overall context
of everyday life, and exist as resistant tactical
subjects to strategies. In this context, design
encapsulates various tactical possibilities of
consumers and presents signifiers, embodying
the aspects of ‘Performativity’, ‘Appropriation’, and
‘Wigs (perruque), which are central to Certeau's
theory of everyday life.

By examining contemporary design cases
based on Certeau’s three tactical concepts, this
study proposes new socio-cultural and aesthetic
possibilities of design. The purpose of this study
is to reveal that design, which constitutes each
and every daily activity in contemporary consumer
society, is not a mere act of injecting the intentions
of strategic agents but rather a practice that
stimulates users to engage in diverse tactical
maneuvers and awaken the tactical vibrations of
everyday life.

Keywords

Design, Tactic, Strategy, Michel de Certeau,
Consumption, Everyday Life
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KMol A 7Hele| atol| =55t CHIF QI
AL nxlst &8ss 322 M9
UL IEE A FFICE O] M9
HH=2 dalgtol ZE(Linvention

du Quotidien)’(1980)}2Lt, 1984
22 (Steven Rendall)ofl 2|5 FA=|H A
‘Uatigto| MH(The Practice of
Everyday Life) @2 ETE|UCE 0| &=
FA= S FsIion, watd Uik
2)
pp.81-83
g EAE, FATHO| 7Et: 20M|7|2Q
OMI7IEE,, 0|Y¥S, ZFN, £S5,
£ut 2003), p.176
Hal Foster, The Art-Architecture
Complex, (Verso, 2011), p.xii
E3A(0|& S AH|5H= SiC)

1251017,

3)

(AMcHEtm
4)

= ;‘tAE‘i 2=
AZo| AHE|Z),, L, (H
2014), p.69
5) Michel De Certeau, The Practice of
Everyday Life, Rendall Steven(trans),
(Los Angeles and Berkeley: University
of California Press, 1984), p.36
Michel De Certeau, Z2 *, p.19
Michel De Certeau, Z2 &, p.31
Oh3 ZAE, (2006), "EAEREA|CHS]
MEZ2 23t ZXI™ &2, 0l8to{xtehatn
= pp.180-181
QHAZE, rL|xtelel Hx|:
CIXtely, FEciolEAtd Ly, 3
(BiCHO|=ALEES|, 2015), p.148
Kin Wai Michael Siu, “Users’ Creative

6)
7)
8)

‘2172t Mo

oS =

9) 2M9|

10)
Responses and Designers’ Roles”,
Design Issues, vol.19 no.2, (2003), p.66
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TNt OH, @F MFO| 8= RSH ‘P2 E H& S =L CIRPRIS RH2 Fo|0f CHE QML=
M-S AMSICH @352 X|X|ot= WX EEF0tX Jtx|of CHEH ALS|H
U2 BOIECEMN 2352 Xt o HE MEE=
2.2. MQ(appropriation)| = HMT| M&0| EICE THAMTIP| M&2 CIX0|HE
NEEE o Mol 2 el7| oM SXt7t Zgolole EHE EUNZ AEEste| 7tehs 2 i ol
Bl AEQ| o0 MEA|Z|1 HIEN 7He ™20 X&ot= 2Lst ALtO|O|X} Of0|MEZ BHELY.
‘Tgo| Meks WHSHT Mee X[HiECQl 2512 CIXtRlS Salf AH|ALS|S| EHEE HWEE
THYUSO| AH8l =2 20| =5 HIED HE 0|Qof=, A|ARIS| mEsH #HES YUedstn 0|
HEAI7|= M&2 oolsich SXHER NMAte| o =2t HRsH= AH[XC| CIXIQI AFSE THLMT| Mo
DSk =olgto| s{Mo = HIAEN M2 20|12 sttt A Mo 2 WH E X|&st= M&0| ot
H0i5i0 0| = 2756t Ma2| O|SHES PHSo{HCt,  AH|ALS|Q| MEFA H|A| Qto|lM =Tt 7R HIES
Ol AH(235HH) M2rS2 o|o|o| 25tst CHAIMS I E BHO|CH CXFRI0| AH2 T2 ZH| A|ARIS
StHBIL D XMXH= SXte| 82 Q=S 2 SHE =  RXIoh7| fliMet 2ESEl= AXMEH 7IHE £/ 1
oA =ICE™ AARIS| MatS H|ED FESHES AMEALS| Y&H
2 77t HIAEE ol WAlof w2t 2|o|7t A 0|1 ZO|Ct CAtRl2 OIE 3 AFON
HEX| =5 siMot= X2 20|, CIXtlQ| 2o M QEX| AFE7EX|QE WBt7ER|0f| 2fsH ATt
A2 T Ar8EAlof| w2t o|0|E MEZH EEsH LM TEEX| gfom, YAMEro| 7ol A H2FX H|A Q|
UAYEto| HAHOl B S XFSFICE? ALEXL| 7teE & A =T L HSHE mES| HIEK
SHof w2t C|Xtel Aut=0| HEE|&= ‘CIXH 1eSH= O| BN A2 HOJEL, oS 0] Sl
K (design appropriation)’ #¢|= £=2Xt9]| O|&=7to[ At CIXtO|LQl 3 F7{(Barbara Krugen)Zt
IOl AL iRt o|X|Q| iU ZE5HD AFEXtE 19874 H|=st ZESELE ZHE (Untitled(l shop
3 apHoj|M CIRIRIZ X}7| Ao 2 HMRSICE CIXIO|L = therefore | am)>O| M 744 7| o] S{X{0| EZA=ICY,
UMEIo] Z7tof| MEA THsel FE FT| 2 AR = ZE EXQ| 2|0|7t Ad|of| ofsi A EHEl=
7|&at 8 7| E EEa FEo M3 XMoo R =M= SICHALS 2 I E AH|ALS|IE CHEsHs ZHEHAQI
SA0l, AFEXIE0| 25 LIS AHRLIA0IM WAl Z00HA| & Eto|x el C|XIQIe 2 H|E6t= 0B X
A 4 QI 2 C|XIQlo| Mkt FolS QIQUSHTL™ e S giC
AH8Xte M2 FH|2| 2|0l A 8oLt 0%l 7|51t
SS9l HZHS Xt7| MiA|of| H|Z=0{ S{0{LH C|XtRle 3. SAIH Cxfele| Ma=a M b4t
0|, HX[H 7tX|E Stakstct
NEEQ| ot dligtEs EfliE 2M5H A8 &l Sa9
2.3. 7HUM T |(wig) ZAM 2| AH] S, R, THYMTPel JHEO| FINEE LS
SAICH CIXFRI2 LIOEZE AH|(ALE)HL'E Salf SAICH CIXFRI At S Sall A& DX} St SA|CH
AH[ALS|S| BIEE M2 7HHMT| M& S HOJELCL CIXtO|LA S QIZtat AbZ2e| &S oh7ist ate|
MZEQ| 7HMT|™ JH42 X[Hi ™l AL H ZHME Me™ HHE TSI AS| A M= of ZAof w2t
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3.1 A& (use)d?| 42| =& M(performativity):
HEY
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‘Ar&'sti ool Ma=

=1
MZhS BtE = CIXRI(Thinking
Design)>(SCHEZLC|AHRIZEFAHDDP), 2021.11.11-
24)0M MH7| C|XHO| = St=Ql E| =2 M|AEQ
CIXtl 3[AF IDEOS| 2MEL|XIO|HZE &56t 19|
ME2 MECIARl HHEN g 2 0|8 S52
HojM Ta= CIXele| 7HsdE HAIgHTE 19
AHEXHz CIXtO[LHof| ofsl o=l Mzhg Z k= 0|
Oft AAE CIXIRlof B2l 42t ofalistn MER
AZto| =2 ASS1A| =,

T = oo
(ME|7|E(Trash Bin)y[22! ]2 x| &
20| OEXE M7I 0| M7 |E QIE H YUEs

CIXtRl2 HO{ELL HHMOo 2 MY|7|E2 Mg|7|E
H2l= IS O &l Helst| 2hS7] sl TIxt

Ol ZHZF2 28|17 H7|2t= ®ME2l 75

E5ts SAIO| AFXIE O RIS T%%FE

CIXHRIE|ACE AEA= X2 &2
CIRtRIEl ol 2427|E HE|= RIS #—5”5}?_1)\
1, SAl0| =l10] Otx| X|Ftofl 427|E
Hztoj| o|=A| ElCt. 42(|7|E HEl= 2o
ChZ1 CfQkst Mzbat o|O|o| ¥iE 75 A2 shat
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i)
12)

13)

14)

15)

16)
17)

11 487, <X2)|7|S(Trash Bin), 2012
X: 4770)

W =

Michel de Certeau, Z2 &, p.168

Z U|A3, TTiEN S Est,, BioHE,

(HARLIAHOMEA, 2016), pp.34-35.

2] 0|4, "No More Rules : C|XtQlQ
&y, 258, (BCIAHeL, 2010), p.7

DA AZES2 la perruque’2

7t S o|O|stot. ‘7|'EE MI:f(falre dela

et ¢ex °|U|§ Af “:f.
A3 9| FeiEE3te| 05l 50
| rruque Has

A dE2h st=

o 45 o JE
2

.,

2002)) 0| =20 A= "The Practice of
EverydaysOil Al #1<5t ‘wig & SYat7|
H7|5tH ‘la perruque’7t SSoti= ChFSH
g2f|et o|o|£ &usto] ‘XuiA Sl =2
ngs| msf EX0 S| delZ

~ OIOHEI.

ZMIE, (2016), "0 E M2 E, YatMEto|
BZ,, HFLIAOMRA, pp.43-66

Z A3, Z2 3, pp.37-50

geflo] M7|, rEe|n £2|u SR/}
MZE Ats|et CHES| EHY,, SN
(871 3L:42|2, 2008), p.119
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[32 2] M&E7|, =EBX|(Faucet)), 2012
(AFEI &5 H-7))

L

2t 20LX| £ 2 CIX{RIS|RICE O|uf ALRAS S 20|
24 FEE|0]A L= 4 ERX[0AEC} K|

OO C

Fo| CHHOM &2} 20| £0tE W S|4 He= =

>
00
mjo
A

|74 EICE CIXIO[LH = AH[XLOA ZIFM o2

0
Mef|7] HE|ALE 22 SHISHE IE XILdHOF Sttt =
HIAIRIE FYAZIX] 20, 2Bt HZ S AHE'SHHAM

r

o
TH5 42 MBI A8Ixte| 2
AFTLO| TH5H, UAEQI MHO| THS 'S PO,

Aol 0|82 Sall CIxte! MiEe| 2lnjE ME

3.2. MR (appropriation)2| M&: 255
CIXFOILAZL HA|SHE ‘2| &2 AHEXI0|| 2fh
RN MHOR MYK|2 St} TR ME&'2
H|EZIC|XFRI R X[ (Vitra Design Museum)2| <2|X}
ZEM(The Chairs Collection)>(2014) ZAE[2
3]1E 20tFsH ASS CIXR0[H2| <M E2| 272
O|XH=(Street Chairs of Seoul)>(2018)[ 12! 4101 A
LHECL +EH7L SO|22 HEfLE THE 2| AL, M9|
M5t =H0|= 2729 o|XHE +Toto] 7|5l
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[O2] 3] H|E2C|XFIR XY, <OfX} 22 M(The Chairs
Collection), 2014 (AIEl £4: BIEZIT|AHIRX|Y)

@‘fﬂﬂﬁr‘m%&r—mﬂ.

FenieFeiAl

Wl E R <Ak e
hAAnAtdeoaq
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MK ZAH £ QEHEQI ME9| 22| 2Kt E[0E
512 AEXIS0l| Qs ‘T F7'=|0f BHYE ZatE0lCt.
ME 7H2[ol ! 2fXS tiRE2 HIXIE Melsii=
HLHES 2 MZE|AX| 2 ALEXIO] 2[5 7K1,
EMX|D Zeof H8YE e2 & =710l 2I3l T3
olelol HRER S ME|HA MEH HHEHYSIUCE™
FRASA HX|E 7| 5E Sh= ZAE £ QX HE
5]ofl= "eterftE =elel 715X 50| Ofl, AtEAte]
Lo M =22 FE0| MREIN M22 M&X JHX|7t
FO{EILE. ofxte| 2 WHAMLE 7|5, FEHE otoll
ZotE o= gL, 7|E0| BoE =8 7ix[eF T35

CHE SHo= AFSE|H, 2EMHRl TRl Z2MAS
UHtS M2 ALEXI| 2f3 O Fo[Xo|n Z3t=2
CIXtelo] SEstAl ElCt. et HM2FA XHRlo| 715X
SEE RUsh= Lt CXIo|H2HH Zo AtESEHK|

%22 MZS0| TR0 AFSAL H2Hof| M JHEHYSE
QXS 2 Mol sttatofl 8l= =

FAF =SSO U2 A8 R ZE A [AE

517t 2 ofjo|ct. A8 7 & 2ol FAle E=ZX|E ein

T35 ofQIe| M=E

Z=8f5tod CIRtQlslEh Zat=0|ct,

CIRFQ! |ACE. ArEXIS| ER0i| 23l Crefst Mz
H3510] M=2 el o|Xf7t EHdst ZI0|Ct
TR ME2 ZAH & QXD OFL|2Y,
EZAH KpAQ| JefEC|R QI BHEC =M HSHEIL.
2FS CIX0|H = H|ERTIXHI R X| 2| <Q|A}
ZaM) T AR & Xt TRl 02| Xf2|of|
ME9| Z272| oIAHE BiX[5H0], O #elE lgE2
CIRFQIMIOe] A2 HIEH M2R HMaX S22
| €l 2

2HS 0] WL} H|EZITIXIRIR X | AHEFO| &

]

)
]
ufn
N
i}
o
fd

g =
FOJBICE mA[SZHol| M TERASH Z7H2| XIS
MIAX 2eE gH2 CIxt
2F3 CA0[LH2

Ate| 28t 7HR[2

3. 7t T [(wig)Z A Q| AH:
=)

3.
r=MCa} B0|x| ZIAH{1, Sacte|

CIXtRI2 Atzlo] X[HHA HAE EHH
HEOIM SAHHC 2 A|SZHE SEsHE THMIT9|
2H|E SR™ASHES O[ZL). MM T|ZMO| 4H

ZeH|of| Cist HIEhS AH['2 RSH= 2Pt X[HY

AARIZ mEE 1 e FYS sty BYste £
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[22! 6] == OiZHAD CIX|E AR o|0|X|, 2ttt H|0|X| ZIAH T, 2021(AFEl £4: Alexandra Daisy Ginsberg)

7kX| A O 2 LIECY,

ZIAH{ T (Alexandra Daisy Ginsberg)2|
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Light

How much sun will your garden get? Is it exposed (windy)
or sheltered? Read how to decide.

Light O .
PARTIAL SHADE

SUN

o

EXPOSED SHELTERED

Exposure
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Actually, our profits depend on burning oil and heating up

4_ je:’E the planet. So we’ll keep on opposing emissions
reductions and standing in the way of saving the planet.

Everything is fine. Go back to sleep.
0| Y1 HI2EQ| a2l AH| 7ol 7|cHo] AIRFRANCE
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