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Abstract

This article is a report on the situation in Japan, looking at the ‘Design
Museum’ from two aspects. The first part is about the movement to
establish a design museum, and the second is about the ‘value’ of design

as a museum content from the perspective of a museum, especially an art
museum. In the second part, | introduce the actual case of the Yokosuka
Museum of Art (Kanagawa Prefecture), a public art museum in the provincial
city where | work. And finally, | would like to think about the point of contact
between the two sides, which have had few connections so far, regarding
the current pandemic situation.
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