49l Aoz Mo

LHS O} [HL=
CIXERI HAFE S 712

02103 40 A18100S AIoisiH uBisaq [sisiyidiy[1Eis

du| plel4 ubiseq 1oys v :einpe4 [peds Rs byl Helc RS

Design as a Way of Lif

A Short Field Trip,

Looking Back

2

the Modern Design His

and Culture

of: =8|, "._foh: fXILE @F2, £HF, Z8|g Cho Haeyoung
OIXI2, =20, MAIH, HEE, BHXle SHRCIXIOIASIS] 31, ISR B4

Cho Haeyoung, An Mno, Park Jina, Oh Jueun,
Sohn Mirabel Chaeyoung, Lee Jiyun, Ju Yoonah,
Jeon Sihyeun, Chung Seunghoon, Han Jiyoon

Professor of Konkuk University

EnY: 2024 128 30

SAtetE Sl AT 2025\ 19 27
ARHY: 2025 28 28

Received Date: December 30, 2024
Accepted Date: January 27, 2025
Published Date: February 28, 2025

pp.212-215

p-ISSN. 2765-2572
e-ISSN. 2765-7825

President of Design History Society of Korea,

AloisiH ubisaq 4o [PUINOr iy idiy|a

0L ®AIyduy b1X3 0L F|ojélo 2=+

EEE

2rkat 2UYTL AR Aol 2CHS SOHECHS S MRISE 0[S AIASITL FIHE]|

MW@M%&QWEAﬁW 27te] 712,01 AABEH ALSIS E4M RH2zolS
A g

er=lofiA o] A7l &
A1 O|ALO] slihS SHo[st XIS 7K

Nz o

£ QACt ZHHE S3iM 2E|= LBl Hthet
(=5

Heto| A|7|E SHO|RIE O[T, THA] EBlA, SOtA|OPH aH2toll A FEut M7o| Yo =2
2[e| HHIES THEIXISH | AIZRIC.
TCHE2 Aol A2l D=2 £0f 2l us, 7S, 72 52 Mot

ZA2HE Holiet ISEE O 2 FEIRICE e=2| 2 A= HICHE SoiM g7E Sl

(0 ACE HEHOZ oI, M, S, B4 24 S0| AULH O] A7| &7 =AIS2
Ed2 2 Yoty 2, ¥ 50| A1 FHo| HED |22 BHE 2o Z=S0| BiX|ElCt
Ol 2ol RAXIE MOt ZAof| 7HH XtHAAZA| LAHSHA| ECh ™A 2= ZAI9|

f!
k=l
1o
R
o
rot
H
10
2 Ny
|
Ral
|

0| 2024 KIS L= JHA| & HHE2 20222 2 HE2| S22t

Q|1 Shi= 0j&=> HA0|M ALE=

ZCHoll CHSt RESS ofE 7 el 2 Aelvtol thet BEo| ge ZooMt &#e £ girtn
2 mi

=
023 &t3] L%-OIM%UIEI SHRCIRIAAY LS UBHA QIS CHAZT.

=S
H'l.l
3
Rl
HL
|_
[|0|'

yd 18] HL| Of 20]1 27| E[RACE J2HA oftH

ol = I[PHZPI FEE tiro| Z Mo SHOE AEBHCH=

g E HUS YHUCL MSOIM ZL2 2 KTX

2= SH|0{of Fojetth= 2at 20 EA|

Ozt 2HXE |OM CIXR HAS 7 §'§EEF J2{L7t, Stlte 20 EAIOA EE
St

t= CIRRIC 2 K| Eof ZHIX 2dst AtE Feldt= 2ot a2

i)

EHHZO|X| 2 XY = A| x{H0|2k= K2l 2o E2l= R 5 HAE| o

S| 33l CIXRI0| B2QIS0| MEe SUHOoZ®E OLiet HANoRE EXs
=4 9l +g%a§§9azh:wmrmwmeH'HMEaAﬂ
RS A i 07 AS M Kol A2 7|2 SCt HoEoE o)

=
CIXFRl 2 XI=1t o4 7F 40%, S22 TX|E 30%, &t 10| 30% HEo| RE gixlt.'_f
P!

0[0717 B S CIZOIRICE. Tf B2 E 50| AOfoHK] R F0| OHIZR3t
OIS T Bl oG SISO AF8H AIZH0I 2100 SHTE. CIXIZ AlChol ©j<53t IS
AZt8 742 Babte QE AST M2 o) FSS LI TR of AIRISS BiLE: WS
§2ZD AL



00}
bl
T
10
ro
0z
o
o
=
k=l
ini
10
>
N
=2
>
o
=]
H—
N
N

u

g_t
10
=
k>
nx

TEFZ o BIH ZIAHE AAIX[E &xHe| 2, R27F FAE =2 '00|2FS HIRSHAM ko]
EOIUE FAE 7IFS TARS| Z, 0[X|22| 25t AZtS &gt Crefet AlME9)

71200 B&E, TR0, BXIRL| AXIZ|ES CIRUCH OFE €™ AIZISA Ot & XY
SR Z[7EX| B2 HHOIUX| 2, ZHOf Rt M E EA0F MS Df7 &0F AFRIS0[2H:E

71902 H2ICt @

Preface

Examining modernity in the age of Al boldly parallels F. Engels’ exploration of
capitalism through the lens of primitive communal societies in *The Origin of

the Family, Private Property and the State,* a critical work during the rise of
industrial society post-Industrial Revolution. Modernity confronts us with multiple
perspectives and narratives, yet it is undeniably marked by disconnection and
pain. This era doesn't seamlessly integrate with our historical continuum; it

was left as a blank space filled with emotional struggles as we strive to merge
diverse stories into a cohesive context. Despite these formidable challenges, we
have not only persevered but succeeded in achieving liberation and progressing
toward the present.

Modernity has significantly transformed our cultural identity and has
compelled us to reevaluate our experiences, particularly in light of Japanese
colonization. This transformation is evident in the artificial environments of our
cities, which institutionalize hygiene, education, family, and discipline under
the grand capitalism framework. In Korea, modern cities were shaped around
coastal ports, with cities like Incheon, Wonsan, Mokpo, Busan, and Gunsan as
notable examples. These port cities are characterized by rice warehouses,
banks, and storage facilities, skillfully juxtaposed with modern brick and glass
structures—a striking testament to the remnants of modernity waiting to be
uncovered in places like Incheon and Gunsan.

The inspiration for our trip to Gunsan in 2024 traces back to 2022. During
the exhibition “Modern Design: Art for Living, Industry, and Diplomacy” at the
National Museum of Modern and Contemporary Art in Gwacheon, it became
clear that the answers to pressing questions about modernity reside beyond
mere written documents and literature. The subsequent year, board members of
the education department at DHSK visited Incheon for a “Korean Design History”
class. This firsthand experience not only brought our historical studies to life but
revealed insights far beyond what texts could impart.

As we planned our next destination, | learned of Kim Gwangchul, the CEO
of Propaganda, organizing a book fair in Gunsan. We strategically scheduled
our trip for the last day of August to coincide with the event's opening. Our
design trip aimed to seamlessly blend attendance at Gunsan's inaugural book
fair through exploring the modern city. This journey was an opportunity to
navigate the urban environment while engaging with cultural revitalization
projects through design. Ultimately, it became a vital opportunity to witness and
document the first book festival in Gunsan from the perspective of provincial
urban regeneration.

Our goal is to uncover how design can enrich the lives of Koreans both
materially and spiritually. Inspired by 19th-century Englishman William Morris,
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we approached this trip as intentional tourism, balancing 40% fellowship and
leisure, 30% study and seriousness, and 30% good food and fun. This careful
balance ensured a fulfilling experience without overwhelming our participants. |
envisioned this trip as a valuable opportunity for young students to connect with
their elders, facilitating an exchange of ideas through a shared journey into the
past and the world of books.

The Design Trip: Gunsan was meticulously documented through writings
and photographs. Oh Jueun provided a compelling historical perspective on
Gunsan as a modern city, while An Mano offered a designer's overall impression
of the trip. Mirabel C. Son skillfully sketched the city's past alongside the
novel "Takryu." Jeon Sihyun documented our visits to Gunsan, including our
accommodation at "Yeomirang,’ while Lee Jiyun captured the memories we
created from various angles. Seunghoon Jung, Yoonah Joo, and Jiyoon Han
contributed striking photographic documentation. Although the trip was brief,
starting early in the morning and concluding the following evening, it was a great
chance to enrich the past and present memories of Gunsan through the places
we visited, the books we explored, and the people we encountered. @



